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Abstract 
It is thought that people don’t interrogate their environment in these age. In this rapid life, interrogate is seen a waste of time. As 
a result of this an insensitive generation continues their entity who settles with finished, rapid, inflexible information and doesn’t 
overrate their own thouhts, their environments’. Even if people don’t want to continue their life according to these standarts, the 
order drifts them to this. But one of the way of for to internalize or understand something literally is to interrogate them. 
Interrogate something requires re-thinking. Also re-thinking is to evaulate something with making transition between the 
environment of it has been before and the environment of now it has. These transitions provide to see different directions of both 
environments and each time new different approach can be exposed. It can be effective and provide to internalize and understand 
the problems with approaching the problems according into this context. The problem of arhitectural education become different 
situations with process. Education is in a complexity about how it should be, it doesn’t decide a literally strategy. In this  context 
it is aimed that rethinking basic design course which is came into being with education strategy of Bauhaus and interrogating the 
education problem with making transitions between the way of thinking Bauhaus’s environment and today. When these 
transitions are made, question process which is started with “what is architecture” will be discussed with some concepts.  
Keywords:Bauhaus, Architectural Education, Creativity, Empathy 
1. Introduction 
Architect Frank Lloyd Wright has described the architecture as “life which is formed”; and Roman architect 
Vitruvius has also described as “durability, utility, beauty” which is known as “utilitas, firmitas, venustas”. Paul 
Klee who is well-known from Bauhaus School, has seen the art as achieve to a whole. Also he has explained that: 
“Prove, base, support, establish and organize, it’s all good but cannot access with them to integrity.” Art is not law, 
is above the law according to Klee. He has said without intuition a work of art will remain foreign to the artist. So, 
what is intuition? According to the Bergson, intuition can be able to seen the essence which has been in person. Also 
intuition is never static, is dynamic; because it is within a continuous flow. This flow is linked to human existence. 
Person may have got different idea every moment. The most important factor of having this idea is the environment. 
Environment which is been by people in has got a constant association with. It is a cycle of association between 
environment and human continuous with people’s life. Therefore, at the same time intuition exists with the process. 
This cycle provides to human and human’s intuitive power being dynamic. As can be understood from the 
description and explanations of architecture, art or design in general, they are not the means that only expressions of 
something with drawing. Together with all of these people should internalize all they have learned and reflect them 
into the profession and also have a way of life with it.      
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Nowadays, architecture is only described and restricted as ordering space. The basic reason of this is the 
difference between with the education of architecture and the practical fields of architecture; and so on the basic 
design can’t be came to a situation of life style. It is required that to internalize all studies and education, for to able 
to come to the situation of life style. These days, in spite of the fact that education of architecture is always in a way 
of searching, the basic strategy can’t be determined and in this respect architecture come to a situation as a 
profession which has got some contradictions and which causes to antrophy with its own, instead of become a 
productive profession.  
At that point, the education of Basic Design which the students of architecture firstly met with it on the first 
semester of education becomes very important. Basic Design is a case that came into being with Bauhaus. In this 
context, it can’t be able to think separate education of architecture from the Basic Design; and also Basic Design 
from Bauhaus. The aim of this study is to approach the problem of architectural education in different context and 
make awareness on people. In short, it is a kind of suggestion of approach to the problem. 
2. The Environment of Bauhaus  
It is required to evaluate every age on its own conditions. To do evaluation only with deciding today’s conditions 
doesn’t provide any approach about the past age. Because the important thing on there is thinking the age with its 
own conditions and according to that looking with today’s point of view. This can be called as creating empathy.  
The most effected situation is definitely becoming widespread and increasing technology and mass production 
with Industrial Revolution on the Bauhaus’s age. Traditional production methods have changed with Industrial 
Revolution. There has been a little production with man power at the past, then instead of it big industrial production 
methods took place. 
The aim of Bauhaus has been to make people conscious about public’s social subjects and to load up duty 
(Yüksel, 1985). Actually, they wanted to create awareness on people, to determine a strategy to changing world 
order. Bauhaus is not only a school, it is a way of seeing. One of the aims of Bauhaus is togetherness of art and life 
and determined life style by them (Kaplan, 2003). School has decided to use conditions of age for itself for to do it.  
On the age of Bauhaus mass production has increased so fast. At the same age technology has announced itself 
but public hasn’t known enough information about that so they haven’t decided how to use it. Whether the works of 
art have to consider the technology or this might be denied and continue with traditional methods? Bauhaus’s basic 
approach on this subject is the slogan of “not against to technique, together with technique”. According to Bauhaus, 
art and craft are the whole. Therefore technique and technology can be of value to art always.   
According to Heidegger who was the philosopher of 20. Century, technology is a kind of frame. He has named it 
ge-stell. He has explained technology as a power which arouses people. And he has thought all people relate to it. 
This power actually is a kind of intuitive power. Metaphysics finds its most clear expression on technology. General 
approach of 20. Century shows itself on the subject of technology too. It is required that use of technology, but this 
situation doesn’t show that technology is good or bad. This power should be required to use with interpreting. 
Therefore in this age, there isn’t anything that to disregard or to elevate on idea. To know that to determine how it 
can be used and what kind of strategy can it be applied is important there. In Bauhaus, this situation has been 
explained as: “If person knows what technique is used, he/she can use it on required time. He/she doesn’t become its 
prisoner.” According to the Moholy-Nagy who was the instructor of Bauhaus, the art which will enter to the 
industrial age/public, should be required to find a solution to problems with technique.   
3. The Education Strategy of Bauhaus 
Strategy, in general, means to evaluate the differences between situations and to determine an approach according 
to the situations or context. Considering the situations can’t be always same and to behave according to changing 
idea is a kind of strategic approach. Strategy isn’t a close approach or completed decision; is a dynamic approach 
which can be showed differences with the process. 
Creativity has been so important for Bauhaus. Being efficient on work education has related to arouse the 
creativity power of students (Ipsiroglu, 1978). In the academic program, it has aimed that to bring creativity in the 
foreground and to develop it. Actually, grasp something with their contrasts which is explained in Bauhaus courses, 
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is a way of perceive and interrogate something. In fact, the Bauhaus’s foundations have laid with such a contrast like 
that. It has got a stance which has evaluated contrasts together. Differences or similarities between them are not 
detected if something always continues with to be viewed from the same category. Even so it is not understand that 
what they are. In fact learning something with its contrasts is a kind of definition. But it is a definition which hasn’t 
got an end and self-renewing always, therefore it is an understanding. To grasp a concept with its contrast may be 
possible for the main idea of define. In addition, in a continuous cycle, all of the things have a dynamic situation. 
And every cycle make adding to this situation. 
To internalize a subject is related to time. Actually this time isn’t an objective concept. According to Bergson 
(2006) time isn’t a static concept too. It is together with space and conditions and changes on each one person. 
Therefore, at that point changed for each person and so the important thing is how to internalize, in what kind of 
environment and how kind of time it is came into being. Using is important for to this internalize. Understandability 
of things can be increase with its practical using. When person’s experiments effects this understandability, the 
things which he/she will experience can provide to focus on the subject. Experiment can be provide to understand 
easily and quickly. But the conditions of thought thing are so important. So how it has been experienced, it should 
be evaluated in its own environment.  
To internalize a situation or explained thing is related to how much it together with life. Cause of this in Bauhaus 
there hasn’t been any restricted situation and have been approached the situations in a holistic point of view. At that 
point a program or another name a strategy has been submitted for Bauhaus which has got too many different kind 
of courses. Beside the Basic Design course, too many material courses, ceramic, sculpture, textile, drawing, 
painting, music has been given also in Bauhaus. 
Universities have got a multi-branch of design education system. The problem of today is people graduated from 
these branches, don’t study together, don’t agree with each other and so they don’t produce common ideas. 
Accordingly, studies and products are developed on only one way. It can’t be possible looking in a holistic way with 
this type of education. Because everybody restricts them “only this is my subject” on the start of this education and 
gains ground according to this. Whereas all of these subjects are in a relation with design, also in a relation with 
people. People are on the basic of design, and design is done for to people’s requirements. All of the subjects which 
are in a relation with people, is important for designer. Designer should gain ground on these ways in his/her every 
step.   
Guattari and Deleuze (1987) called “rhizome relation” which is a relation like the root-stem relationship and is a 
relationship that can both free and dependent. There is no fixed order of root-stem. Any point of root-stem, may be 
related to another point. Root-stem is not connected a particular structure or root. Again according to Deleuze 
everything is located on a “slippery terrain”. This ground is a dynamic ground, doesn’t have any space and doesn’t 
fall down on its place. It is in a continuous searching and scanning process. In fact this scanning refers to Holl’s 
concept of anchor (1989). The anchor which is dropped into the sea isn’t fixed. It always makes an oscillation, a 
scan under the deep of sea according to the movement of water. This is actually a kind of strategy too. Anchor 
changes its location within time and place according to the situation. According to the state of the sea, anchor scans. 
Then, determine a strategy according to the situation. It does not stay constant. So that it has got a dynamic structure 
and constantly kept it alive. It does not become a prisoner of changes; it can use changes in benefit for itself.    
According to Hume (1994) something can be learned only with experience. To see anything, say something about 
it or have got an idea about it, don’t show that it can be learned. Therefore it is important for Hume, to live 
something in directly and then to internalize them. Something can be understood only that way. This is actually 
named “empiricism”. Person can understand something when he/she lives, experiences. At that time, he/she can see 
himself/herself from which he/she looks and sees. The relation between the situation of which is internalized, make 
them special for him/her; for an others it can be same. Then that isn’t an object anymore starts to behave like 
subject.  
A continuous loop occurs among the person and the event or the object. They are always reminiscent of 
something to each other. Actually this is an indication of the eternity of their relations; because, this loop can be able 
to continue until eternity. Accountancy it will re-new with another events, another people; the ideas about it will 
awake again and that time it will come another, new situation. But this doesn’t mean that it is completely changed. 
The new ideas are added to them and this provides its increases with more adding. This loop provides to have got a 
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multi-sided point of view. With this type of view, empathy can be created among contrast or same situations. This 
empathy provides person a multi-interrogate environment.  
4. Conclusion 
To interrogate and re-think is so important for to internalize something and then for to grasp in the proper sense. 
For re-thinking it is required that multi-sided point of view. This multi-sided point of view takes out something from 
the view of restricted, definite, completed; and they are joined to a loop and provided them their eternity. Every 
loop, every snap add something to over re-thought thing. It is not restricted or completed itself. Therefore it has got 
eternity. Every passing process, some differences join to situation. Process of every re-evaluation provides to realize 
news deal with that thing. Consequently, the process of awareness and conscious can be started on people.   
According to this idea, actually every age should be evaluated within its own conditions, but in a new point of 
views. This shows that the age is opened for new ideas and can be interpretable. So there is not new and old thing; 
there is new and old thing with together. Only with this type of thinking provided an approach to the problems.  
The problem of architectural education has been re-thought with the Bauhaus in this context. When evaluating 
the Bauhaus, it can be looked as Gestalt snaps, like background and now together, and regard this in empathy is very 
important. Architecture should be a profession that can renew itself in the process. It will be possible with re-think 
education which is foundation of this profession. Therefore, actually the important point here is time. The works 
which is done in this context is part of a life that never should be forgotten. Bauhaus has adopted at this own term, a 
strategy which is self-renewal. It has evaluated the conditions of the day and has interpreted how might be used its 
own benefits, and then it has determined how the education should be given. This is not a clear line or a landmark. 
There has been a kind of strategy. According to today’s conditions it can renew itself so it could keep itself alive. 
Today’s education is done without any query. Therefore this approach causes to the problems within an 
insurmountable state.   
There has been a student-centred strategy in Bauhaus and students have obtained the opportunity of learning one 
to one with master - apprentice relation. At the present time this type of opportunity can’t be provided in schools 
which quotas are increasing continuously. Students learn something without guide, so this fall them to dilemma 
about what and how they can see. And also the deficiency of studies practical field causes not internalized enough 
studies. For to internalize, it is so important doing practice in the process.     
In short, according to all of them, how education should be is re-thought with Bauhaus school. With interrogating 
education, to create awareness is aimed. Education of architecture isn’t perceived as a life style and it is broken from 
life and its practical area also hasn’t got a connection too. So this situation brings education a profession which is 
destroy itself. Problems and situation can be re-thought for to prevent this and to take this profession in a productive 
situation. 
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